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tempted to ask. Mr Roberts here unwittingly
touches one of their faults, a certain lack of dis-
crimination between types of imagery and their
effects). They were well read in general science
and economics, in the new psychology, in modern
politics, national and international, and if at times
they flaunted their " modernity" in a pert and
knowing way, each of them had considerable
power to fuse incoherent elements of the con-
temporary situation into witty and passionate
poetry.

Wystan H, Auden, superficially the most talented
of the three, was the medicine man of the move-
ment, who diagnosed the diseases of a sick society
and, in particular, of its typical middle-class
sufferers, with an air now boisterous, now sym-
pathetic. He was a writer with two manners, one
cerebral and elliptic, the other spontaneous, over-
flowing with humour to the verge of;doggerel.
In the first, closer manner, based on Imagism but
clogged by abstractions, grammatical functions were
frequently neglected, articles, relatives and auxiliary
verbs were dropped, until conciseness produced
.^sometimes a- ludicrous and Td'nmusical ~pidgin-
JEngfeh (e.g. Poems (1930) X, XIV). At times
inversion, lack of punctuation, the accumulation
of far-fetched analogies, brought an obscurity made
worse by psychological jargon. Riddling mystifica-
tion marred much of his early work, and 'his
courageous rfee of colloquialisms accorded ill with
a crabbed tojtuousoess* On the otherJband, his
triumphed in such a love-lyric